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School of Music 
Illinois State University 
SYMPHONIC WINDS 
Stephen K. Steele, Conductor 
The one hundred forty-seventh program of the 2003-2004 season Center for Performing Arts 
April 18, 2004 
3:00 p.m. 
Program 
Chorale and Shaker Dance ( 1972) 
Vientos y Tangos (2002) 
Equus (2000) 
Intermission 
Symphony for Band (1958) 
Adagio -Allegro 
Adagio sostenuto 
Allegretto 
Vivace 
Santa Fe Saga (1956) 
John Zdechlik 
(born 1937) 
Michael Gandolfi 
(born 1956) 
Eric Whitacre 
(born 1970) 
Vincent Persichetti 
(1915 -1987) 
Morton Gould 
(1913 - 1996) 
I I Program Notes 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
fl Chorale and Shaker Dance was premiered in Atlanta during the 1972 
II Music Educators National Conference and has become a standard in the 
international band repertoire. The composition contains two basic ideas: 
fl the chorale, which is a simple, single phrased melody; and the Shaker song, "The Gift To Be Simple." These melodies are used in alternation, 
combination, and extreme rhythmic variation throughout the 
composition. 
I Michael Gandolfi wrote the following: Vientos y Tangos (Winds and 
Tangos) was commissioned by The Frank L. Battisti 70th Birthday 
fl Commission Project and is dedicated to Frank Battisti in recognition of 
II his immense contributions to the advancement of concert wind literature. 
It was Mr. Battisti's specific request that I write a tango for wind fl ensemble. In preparation for this piece, I devoted several months to the 
study and transcription of tangos from the early style of Juan D'arinzo 
and the 'Tango Nuevo' style of Astor Piazzolla to the current trend of 
~1 'DiscofTechno Tango,' among others. After immersing myself in this 
II listening experience, I simply allowed the most salient features of these 
various tangos to inform the direction of my work. The dynamic contour 
and the various instrumental combinations that I employ in the piece are I all inspired by the traditional sounds of the bandoneon, violin, piano and 
contrabass. • 
fl Eric Whitacre wrote the following regarding Equus: At the ·Midwest 
ll Band Convention in 1996, Gary Green approached me about a possible 
commission for his wind ensemble at the University of Miami . I 
~1 accepted, and the commission formally began July 1, 1997 . . Two years 
II later I still couldn't show him a single note. 
I That's not to say I hadn't written anything. On the contrary, I had about 
l l00 pages of material for three different pieces, but I wanted to give 
Gary something very special and just couldn't find that perfect spark. 
I Around this time my great friend and fellow Juilliard composer Steven 
Bryant (Monkey, Chester Leaps In) was visiting me in Los Angeles, and 
fl as I had just bought a new computer, I was throwing out old sequencer ll files, most of them sketches and improvisational ideas. As I played one 
section Steve dashed into the room and the following conversation I ensued: 
I I 
Steve: "What the hell was that!?!" 
Me: "Just an old idea I'm about to trash." 
Steve: "Mark my words, if you don't use that I'm stealing it." 
The gauntlet had been thrown. 
That was the spark, but took it me a full eight months to work out. There 
are a LOT of ·notes, and I put every one on paper before sequencing it. I 
wanted to write a moto perpetuo, a piece that starts running and never 
stops (equus is the Latin word for horse) and would also be a virtuosic 
show piece for winds. The final result is something that I call "Dynamic 
Minimalism," which basically means that I love to employ repetitive 
patterns as long as they don't get boring. We finally premiered the piece 
in March 2000, nearly three years after the original commission date. 
Symphony for Band was premiered during the Music Educators National 
Conference held in St. Louis in April, 1956. According to Persichetti, it 
could have been titled Symphony for Winds, following, as it did, his 
Symphony No. 5 for Strings. He did not wish to avoid the word "band," 
which he felt no longer had the connotation of a poor quality of music. 
In the autumn 1964 Journal of Band Research he wrote: "Band music is 
virtually the only kind of music in America today (outside the 'pop' 
field) which can be introduced, accepted, put to immediate and wide use, 
and become a staple of the literature in a short time." The Symphony for 
Band was in many ways such a departure from the established concepts 
of band works that it influenced the attitudes of generations of 
composers. 
Morton Gould was a life long resident of Long Island. Born in 1913 in a 
suburban section of Queens, his musical life was notable from 
completion of his first composition for piano at the age of 6 to his receipt 
of the Pulitzer Prize as an octogenarian. A supporter of education, he 
believed that the arts are what make us civiliz_ed. In a 1953 interview, he 
explained: "I've always felt that music should be a normal part of the 
experience that surrounds people. It's not a special t.aste." 
Gould's Santa Fe Saga is a rhapsodic piece, moving through many of 
the moods one might find in America's southwest, with the four major 
sections carrying the following titles: Rio Grande, Round-up, Wagon 
Train, and Fiesta. 
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Symphonic Winds Personnel 
Flute 
Emily Brooks, Galesburg 
Rebecca Dowsley, Bloomington 
Erin Lacox, Bloomington 
Gillian Stengel, Normal 
Becky Meenan, Chicago 
Oboe/English Horn 
Emily Portner, Tinley Park 
Anna Keehan , Hoffman Estates 
Katrina Koszczuk, Galesburg 
E-Flat Clarinet 
Brian Beddigs, Park Forest 
Clarinet 
Dara Jo Easley, Bloomington 
Kristy Zudycki, Tinley Park 
Amy Szynal, Burr Ridge 
Mindy Heshleman, Metamora 
Mark lwinski, Tinley Park 
Ian Leggin, Kenosha, WI 
Holly Miller, Crystal Lake 
Anna Zudis, St. Charles 
Bass Clarinet 
Jessica Twohill, Lemont 
Katie Johnson, Geneva 
Bassoon 
Guadalupe Esquivel, Chicago Hts. 
Hillary Milter, Morrison 
Alto Saxophone 
Kevin Lomonof, Lisle 
Adebayo Gordon, Chicago 
Tenor Saxophone 
Al Rendak, Burbank 
Baritone Saxophone 
Robert Rake, Springfield 
Horn 
Jennifer Szynal, Burr Ridge 
Krista Reese, Bloomington 
Kelly Simon, Crystal Lake 
Meryl Brown, Syracuse, NY 
Laura Eilers, Villa Park 
Trumpet 
Dan Hiles , Marquette Heights 
Laura Hall, Ottawa 
Myles Singleton, Joliet 
Cary Ruklic, Frankfort 
Michael Greenlief, Normal 
Zac Bailey, Braidwood 
Trombone 
Nick Benson, Ottawa 
Jessica Heitz, Charles City, IA 
John Garvens, Freeport 
Megan Hunt, Silvis 
Bass Trombone 
Brock Warren, Washington 
Euphonium 
Brandon Hopkins, Chicago 
Andrew Moore, Nokomis 
Tuba 
Erick Somodi, Lansing 
Bryan Flick, Chillicothe 
Clint Meyer, North Aurora 
Percussion 
Aaron Kavelman, East Peoria 
Zachary Fosnaugh, Manteno 
Kortney Hinthorne, El Paso 
Kevin Reeks, Tinley Park 
Jeff Young, Leroy 
Piano 
Mina Son, Joliet 
Wind and Percussion Faculty 
Flute - Kimberly Risinger 
Oboe - Judith Dicker 
Clarinet - David Gresham 
Bassoon - Michael Dicker 
Saxophone - James Boitos 
Horn - Joe Neisler 
Trumpet - Amy Gilreath 
Trombone - Stephen Parsons 
Euphonium - Michael Forbes 
Tuba - Michael Forbes 
Percussion - David Collier 
Band Staff 
Director of Bands - Stephen K. Steele 
Assistant Director of Bands - Matthew Luttrell 
Secretary for Bands - Connie Bryant 
Graduate Teaching Assistant - Heather Rusley 
Graduate Teaching Assistant - Griffin James 
Graduate Teaching Assistant - Ian Leggin 
Graduate Teaching Assistant - Sean Powell 
Librarian - Megan Lomonof 
Remaining Band Activities 
Saturday, April 24 - State of Illinois Concert Band Contest - All Day, 
Center for Performing Arts 
Sunday, April 25 - Wind Symphony Concert - 3:00-pm, 
Center for Performing Arts 
Illinois State University Band Compact Discs 
Symphony No. 5 - Wind Symphony 
Song Books - Wind Symphony 
Tim Ryan Memorial Concert- Wind Symphony 
La Fiesta - 2003 Big Red Marching Machine 
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